


























IF YOU’RE IN FILM PRODUCTION, 
PROCESSING OR DISTRIBUTION, 
STUDY THIS SYMBOL 



IT COULD SAVE YOU A LOT OF 
INSURANCE HEADACHES 
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Articles and Interviews 



nts with Dirt/ Han 


































FORMAN 


















ONE FLEW OVER 
THE CUCKOO’S NEST 
a cultural interpretation 




































THE DEFOREST 

phonofilm System 












THE CANBERRA FIASCO 





















CIRCLES AND PLAII 
































“I’m still here, we’re still in business, 
and we’re doing better and better.” 

































































































GUIDE FOR THE 


AUSTRALIAN FILM PRODUCER: 


PART 2 


THE SCREENPLAY AGREEMENT 
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The Australian Film Commission 


PININKEKS. 


OPERATORS. 

ASSiStantS can a, S „. 

GRIPS 




can be brilliant 


which all makes for an 
Australian Film Industry 




CHRIS LOFVEN / LYNE HELMS 

Producer-Director / Co-Producer 
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JOY DUNSTAN 
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GARY WADDELL 

“The Bikie” 





ROSS WILSON 






LES LUXFORD 

Editor 





C.P. 16 Sound Cameras 
TIFFEN Filters 
ACMADE Pic-Svnc 
STRONGHOLD Carrying Cases 
PERMACEL Tapes 
MILLER Tripods 
SYLVANIA Lamps 
IANIRO Lighting 
EASTON Rewinders 
GOLDBERG Split Reels 
LEE Lighting Filters 
CINEMONTA Editors 
FREZZOLINI Power Packs 
3M Magnetic Tapes & Films 
ZOOMAR KILFITT Lenses 
TUSCAN Reels 
AKG Microphones 
KENYON Dulling Spray 
MOY Numbering Machines 
BAUER 16mm Projectors 
A.C.S. Manuals & Subscriptions 
ANGENIEUX Lenses 
LEMO Electrical Connectors 



Desmond Bone 
and 

John Phillips 


Des does the recording (mono or stereo 
nagra pilot) 

does the sound transfers ( 16 mm., 
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Take an ordinary man, CASEY, living in a 
modem Australian city, deserted by his wife, 
supporting a young son, SEAN and 
| following a grey, cyclic 
i existence. Tell him one day, 

, | that his son is going to 

L^J die... and standby. After,_ 

“ the first shock and bewilderment 

wear off, he endeavours to make 
the last months of his son’s 
life as fulfilling as possible . .. 
but his own life is never to be 

_ the same again. 

CASEY is plunged jXjBSE’jk' 
into a whole series * “ 

of confrontations __ 

both at a personal level, including a short reunion with 

■ his wayward wife and with the authorities. 

Confrontations that he is ill-equipped to 
handle. Every situation he faces, and some 
of them are not without humour, 
is complicated by his refusal to reveal the 
reason for his erratic and stubborn behaviour. 

He will not—he cannot share his anguish. 

THE FOURTH WISH I--- 

is not so much a story 
of a dying boy but of a 
man, who in looking 
into the valley of his 
son’s imminent death, 
discovers a well-spring I 
of strength and a capacity for action 
that may, just possibly, be the ultimate 
salvation of them both. 
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bSc movie rental: 

30 inkermt 

phone: (03) 9t 

" ^ ii 

meet rentals 
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VICTORIAN FILM 

COMING SCREENINGS 

LABORATORIES 

CONTEMPORARY POLISH CINEMA 

THE FILMS OF FREDERICK WISEMAN 


use 

NOW HAVE THE LATEST 
RCA OPTICAL 

SOUND TRANSFER 

IN BOTH 

35 AND 16 MILLIMETRE 











































































smart st.films t 1TJ 

Now Rock and Roll 16 mm Mixing 

17 Oxford St., Bondi Junction Ph: (02) 389 2332 
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WE’VE GOT THE BEST FEATURE STAGE IN AUSTRALIA . . . 
... FOR HIREI 

Artransa’s Stage I was designed and built in 1968 expressly 
for the purpose of shooting features and series. 

It’s 90' x 60’ and 22’ high, with a full lighting grid. 

Air conditioned, too. 

Then there’s Artransa’s top line construction facilities; 
props, make-up, camera, editing and production 
rooms — and a seven day week canteen operation 
— all on site. 

And we’ve got a special feature rate for feature people 
with hold-over arrangements, to help bring productions in, 
right on budget. 


If you’re thinking features, talk to Garry Blackledge s 
Artransa on 850155 in Sydney. He’ll tell you all you wa 
know about the best feature Stage in Australia. 
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ARTRANSA PARK FILM STUDIOS. EPPING. N.S.W. 2121 















































Til SERIES It 
DOCUMENTARY 
EllMStt 


FILM SETS 


JOHN SCOTT 

Film Editor 


Telephone: (03)439 2090 


THESE PEOPLE 
ADVERTISE 











The FILM, RADIO and 

TELEVISION BOARD 
of the 

AUSTRALIA COUNCIL 


Northside Gardens 
168 Walker Street 
North Sydney 
N.S.W. 2060 








BACK ISSUES 

I I Copy(ies) of Number 2 @ $2.35* . 

1 I Copy(ies) of Number 4 @ $2.10* . 

| | Copy(ies) of Number 5 @ $2.10* . 

I I Copy(ies) of Number 6 @ $2.35* . 

| I Copy(ies) of Number 7 @ $2.35* . 

|~] Copy(ies) of Number 8 @ $2.50* . 

‘Includes postage 

TOTAL AMOUNT ENCLOSED: $ .... 


CINEMA PAPERS. 143 Therry Street. 












ORDER VOLUME 2 NOW! 

BOUND VOLUMES 

VOLUME 1 NUMBERS 1-4 
VOLUME 2 NUMBERS 5-8 

HANDSOMELY BOUND IN BLACK WITH GOLD 
EMBOSSED LETTERING. 










Australia's favourite premium beer 
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